UPCOMING WIND ENSEMBLE PERFORMANCE
Paul Davenport Theatre, Talbot College

HUMAN; NATURE
Friday, April 5, 8 p.m.
Western is excited to welcome back alumnus, and sought
after tuba player, Jarrett McCourt to perform Hogsted’s
arrangement of Nelson’s Metallephonic Remix. Jarrett
currently splits his time performing with the Winnipeg
Symphony Orchestra and the Civic Orchestra of Chicago. Other
composers featured on the Wind Ensemble’s final concert of
the season include: Koh, Husa, Vilaplana, and Maslanka.
music.uwo.ca/ensembles/wind-ensemble

WESTERN UNIVERSITY WIND ENSEMBLE
Dr. Colleen Richardson, Music Director

PASSION AND PATRONAGE
Thursday, February 14, 2019
12:30 p.m., Paul Davenport Theatre

PROGRAM
The Liberty Bell 		
				

John Philip Sousa
(1854-1932)
Ed. by William D. Revelli
(1902-1994)
Yo Goto
(b. 1958)

Songs for Wind Ensemble				
		

2019 OUTREACH PROGRAMMING
Young Winds (January - April)
Instruction for concert band instrumental students in grades 6-9
Atlantic Festivals of Music (May 8-9)
One of Canada’s premier music festivals returns to Western next
spring. Register your ensemble today!
Summer Band Camp (July 22-26)
Concert band instrumental students entering grades 8-11
Oboe Intensive (July 23-26)
Over 26 hours of masterclasses, tutorials, reed-making and recitals
designed to improve your oboe performance skills
For more information on these programs and more,
visit music.uwo.ca/outreach

Pequeña Suite
Intrada		
Vals
Nana
Galop

Luis Serrano Alarcón
(b. 1929)

Concerto for Vibraphone and Wind Ensemble
Nathan Daughtrey
II. Enchanted Light (La Luz Encantada)
(b. 1975)
Soloist: Quincy Doenges, Vibraphone
Court Music
			

Donald Grantham
(b. 1947)

On your way out, please consider recycling your program cover
using the boxes provided at each exit. Thank you!

Program Notes

Western University Wind Ensemble

Unequalled by his predecessors, John Philip Sousa is responsible for
bringing the United States Marine Band to an unprecedented level of
excellence: a standard upheld by every Marine Band Director since. Sousa
grew up with the Marine Band, and his intimate knowledge of the band
coupled with his great ability provided the ideal medium to showcase the
marches which would earn him the title, the “March King.”
https://www.marineband.marines.mil

Dr. Colleen Richardson, Music Director

Sousa and George Frederick Hinton, one of the band’s managers, were in
Chicago witnessing a spectacle called America when a backdrop, with a
huge painting of the Liberty Bell, was lowered. Hinton suggested that The
Liberty Bell would be a good title for Sousa’s new march. By coincidence,
the next morning Sousa received a letter from his wife in which she told
how their son had marched in his first parade in Philadelphia–a parade
honoring the return of the Liberty Bell, which had been on tour. The new
march was then christened The Liberty Bell. It was one of the first marches
Sousa sold to the John Church Company and was the first composition to
bring Sousa a substantial financial reward. Originally published in 1894, The
Liberty Bell has become one of Sousa’s best-known marches. Touring with
the incomparable University of Michigan Band, Dr. Revelli’s interpretation of
the march captivated audiences across the U.S. and around the world.
Notes from the score & www.marineband.marines.mil
Yo Goto is recognized as one of the leading composers and educators in
the field of wind and percussion music in the United States and Japan.
His works have been performed at several international conventions
including the College Band Directors National Association (CBDNA), the
World Association for Symphonic Bands and Ensembles (WASBE), and
The Midwest Clinic. He is currently the executive director of the Japan
Academic Society of Wind Music, the executive advisor of the committee
of the Japan Band Clinic, and a professor at the Showa University of Music.
He also works as a member of WASBE’s Board of Directors. Goto received
his Bachelor of Music Education degree from Yamagata University, Japan,
and studied composition with Shin-ichiro Ikebe at the Tokyo College of
Music, completing a Performance Diploma Course. As an active composer,
arranger, and clinician, Goto moved to Texas to study composition with
Cindy McTee at the University of North Texas (UNT) in 2001. He holds a
Master of Music degree in composition and a Master of Music Education
degree from UNT. His work, Songs for Wind Ensemble, won the 2011 Sousa/
Ostwald Award held by the American Bandmasters Association. Goto also
received the Academy Award from the Japan Academic Society of Wind
Music in 2000 and 2012.
https://bravomusicinc.com
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Soloist Biography
Quincy Doenges is a second-year music education percussion student
studying under Dr. Jill Ball. Originally from Holland, Michigan, Quincy’s
interest in music began in first grade when he started playing piano. He
eventually started playing percussion in the sixth grade and soon after
began lessons. Previously, Quincy studied with Eric Peterson and Sue
Gainforth in the Grand Haven and Holland area, respectively.
During Quincy’s time at West Ottawa High School, he was center-snare and
section leader for the drumline and percussion section. He competed in
District and State Festivals for his solos and with his percussion ensemble
and received consistent First Division ratings. Quincy also performed with
state honor bands such as Michigan Youth Arts Festival, Meyer Music’s
Honors Orchestra and the Holland Area Youth Symphony Orchestra. In
previous summers, Quincy has made appearances performing with his local
symphony orchestra, Holland Symphony Orchestra.
When in London, Quincy is a drumline instructor for the Western Mustang
Band during the fall and an indoor drumline instructor during the winter
semester. Every Saturday morning, Quincy is the percussion instructor for
Western’s New Horizons Band. He enjoys competing in local competitions
in the London area. Recently, he was a finalist in the Maritsa Brookes
Concerto Competition and will be competing in the second round of the
upcoming London Music Scholarship Foundation Competition in March.
After completing his schooling at Western, he plans to continue his
education in the United States. He hopes that one day he will perform
professionally with an orchestra or as part of a small percussion group.
Program Notes by Dylon Pastoor

Songs for Wind Ensemble was commissioned by the Hamamatsu Cultural
Foundation, Japan. The commission project, titled “Band Ishin” that means
“Band Restoration,” commissions new works for wind ensemble from
Japanese composers who especially work in the field of orchestra, chorus,
jazz, television, and film. The work was completed in December 2009 and
premiered in March 2010 in Hamamatsu. Goto has written some works
that explore musical simultaneity in order to liberate an audience from
experiences of linear-oriented time, and Songs is included in such a series
of works. This piece requires 24 parts; each part is played by just one player.
Therefore, the players are regarded as soloists. Soloists are expected to
play simple “songs” and song fragments in their own way and sometimes
in their own tempo. Consequently, Songs sounds like an accumulation
of freely performed melodies. Although some “songs” have different
characters, all of them are derived from a melody played by the clarinet at
the beginning of the piece.
Notes from the Composer
Born in Valencia in 1972, Luis Serrano Alarcón is a Spanish composer and
conductor whose works have been performed in more than 30 countries.
He has been invited to conduct his own music in Spain, Italy, Singapore,
USA, Colombia, and Hong Kong and has received commissions from the
Valencian Institute of Music, the International Band Competition of Vila
d’Altea, the CIBM of Valencia, the CIM La Armónica of Buñol, the University
of Saint Thomas (Minnesota), the Philharmonic Winds (Singapore) and
the Hong Kong Band Directors Association. In 2012, the Southeastern
Conference Band Directors Association formed a consortium of 14 US
universities to commission the composition of his first Symphony for
Wind Orchestra. Alarcón has twice won the First Prize of the International
Composition Competition for Band of Corciano (Italy), first in 2006 with
his piece Preludio y Danza del Alba (for brass quintet and symphonic band)
and in 2009 with La Dama Centinela. In 2011, Duende won the Federation
of Musical Societies of Valencia’s Best Classical Edition Music Award.
Currently, Alarcón is the principal conductor of the UMSC Symphonic Band
of Villar del Arzobispo (Valencia), a position that he has held since January
2015, as well as teaches analysis and composition at the Professional
Conservatory of Valencia.
https://alarconmusic.com/biografia-2/?lang=en
Pequeña Suite para Banda, literally the “little suite for band” is in four
movements, each strongly contrasted. The relaxed and humorous
character that permeates the composition is influenced greatly by
composers such as Jean Francaix, Nono Rota, and Shostakovich. In the
“Intrata,” an imposing fanfare introduces the suite, but it gives way to a
rather menacing little march with an unexpected ending. Movement two
is a charming Waltz, light music at its best, which moves through the most
unexpected keys, and clearly pays homage to Ravel’s La Valse. “Nana” can

mean either lullaby, or grandmother, or nurse. The fourth movement is just
a piece of sheer fun, a gallop which might remind conductors and players
of those hair-raising finales by members of Les Six, outrageous jokes piling
on top of one another. Within this piece, you will hear Alarcón’s knack, not
unlike Adam Gorb, of writing wonderful tunes, sometimes just on the edge
of descending into a cliché, but rarely doing so.
Notes from Tim Reynish
Percussionist, composer, and educator Nathan Daughtrey is a musical
chameleon who uses his wide-ranging talents to adapt comfortably to a
variety of environments. As a performing artist and clinician for Yamaha
percussion, Vic Firth sticks & mallets, Zildjian cymbals, and Black Swamp
accessories, he has performed and given masterclasses and clinics
throughout the United States and across three continents. Most recently,
Nathan performed as a concerto soloist with the Korean Navy Band with
composer David Gillingham conducting as part of the Jeju International
Wind Ensemble Festival. Daughtrey has recorded two solo marimba albums
to date – Spiral Passages and The Yuletide Marimba – and has appeared on
several other albums, including a recent collaboration with euphoniumist
Brian Meixner (Praxis) and a recording of Emma Lou Diemer’s Concerto in
One Movement for Marimba & Orchestra with the Slovak Radio Symphony
Orchestra (Pacific Ridge). With publications for percussion ensemble,
concert band, orchestra, chamber ensembles, and soloists as well as an
ever-growing number of commissions, Daughtrey compositions appear
regularly on performances at the Percussive Arts Society International
Convention, the Midwest Band and Orchestra Clinic, the Bands of America
National Music Festival, and in concert halls around the world.
www.nathandaughtrey.com
Concerto for Vibraphone was commissioned by Dr. Lisa Rogers, Professor
of Percussion at Texas Tech University. The two-movement work draws
inspiration from two opposing poems by Pablo Neruda that depict night
and day. The poems are full of rich and vivid imagery, captured in the music.
The Second movement is much more sparkly and bright, depicting the
“light dropping from the top of the sky.” The “cicada sending its sawing
song high into the empty air” even makes an appearance with help from
a sizzle cymbal. Motives and themes from the first movement return in
several spots throughout the second movement helping unify the work. The
soloist gets a workout as well in the tour-de-force second movement, unlike
the introspective first movement.

“Ode to Enchanted Light,” by Pablo Neruda
Under the trees light			
drifting down like clean
has dropped from the top of the sky, white sand.
light					
A cicada sends its sawing
					song
like a green				
high into the empty air.
latticework of branches,		
The world is
shining					a glass overflowing
on every leaf,				
with water.
American composer Donald Grantham was born in Duncan, Oklahoma
in 1947. After receiving a Bachelor of Music from the University of
Oklahoma, he went on to receive his MM and DMA from the University of
Southern California. For two summers he studied under famed French
composer and pedagogue, Nadia Boulanger at the American Conservatory
in France. Grantham is the recipient of numerous awards and prizes
in composition, including the Prix Lili Boulanger, the Nissim/ASCAP
Orchestral Composition Prize, First Prize in the Concordia Chamber
Symphony’s Awards to American Composers, a Guggenheim Fellowship,
three grants from the National Endowment for the Arts, three First Prizes in
the NBA/William Revelli Competition, two First Prizes in the ABA/Ostwald
Competition, and First Prize in the National Opera Association’s Biennial
Composition Competition. His music has been praised for its “elegance,
sensitivity, lucidity of thought, clarity of expression and fine lyricism: in
a Citation awarded by the American Academy and Institute of Arts and
Letters. Currently, Grantham resides in Austin, Texas and is Professor of
Composition at the University of Texas at Austin. With Kent Kennan he is
coauthor of The Technique of Orchestration (Prentice-Hall).
Notes from the score
Court Music was commissioned by the Tokyo Kosei Wind Orchestra with
the request that the work somehow reflect an “East meets West” theme.
Grantham described the process as follows:
Naturally I began to listen to a good deal of Japanese folk and
ceremonial music and was particularly impressed with the literature
of the Gagaku orchestra. This ancient orchestral tradition features
music of great intricacy and timbral beauty. It would have been
impossible for me to even begin to absorb the complexities of
this music, but I have incorporated some of its most striking and
characteristic sounds, particularly those of the Hichiriki (doublereed instruments), the Ryuteki (flutes), and the sho (a bundled reed
instrument capable of sustaining several pitches as a drone). I have
also employed Japan’s most famous folk song, Sakura, Sakura, in
three highly contrasting settings at the beginning, middle and end
of the work.
Notes from the composer

